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DRAMA MAJOR AUDITIONS 
 

All drama majors must complete both a choral audition (for placement in one of the five 
choruses) and a drama audition (for placement in one of two drama classes). Please read 
the audition instructions carefully and practice everything before you arrive! 
 
 
INSTRUCTIONS: CHORAL AUDITION  
 
15 YEARS OLD AND YOUNGER 
Option 1: Automatic placement in Kellner Women’s or Ditmer Men’s Chorus 

(Recommended for delegates who are not strong sight-singers) You will only need to 
demonstrate your singing range using simple scale patterns or triads. You will be 
assigned to the appropriate chorus where basic sight-singing instruction will be 
incorporated into each choral rehearsal. 

Option 2: Open choral audition 
(Recommended for delegates who have some sight-singing experience) You must 
first demonstrate your range and sight-reading ability. If approved to proceed, you 
may then move to the audition site for those 16 and older to audition along with 
those delegates for one of the SATB Choruses.  (See Option 1 below.) 
  

16 YEARS OLD AND OLDER 
Option 1: Open choral audition 

(Recommended for delegates who have some sight-singing experience) For your 
audition, you should learn your part to the following excerpt entitled “Praise the 
Lord!” In addition, be prepared to sing one or two short sight-singing examples. 

Option 2: Automatic placement in Kellner Women’s or Ditmer Men’s Chorus 
 (Recommended for delegates who are not strong sight-singers) You will only need 
to demonstrate your singing range using simple scale patterns or triads. You will be 
assigned to one of these choruses, where basic sight-singing instruction will be 
incorporated into each choral rehearsal. 

 
About the Choruses 
Because sight-singing is a vital skill for all musicians, two choruses (Kellner and Ditmer) have 
a strong focus on basic sight-singing to equip those singers who are not proficient in this 
area.  These two choruses are divided by gender into the Kellner SSA Chorus (female voices) 
and Ditmer CTB Chorus (male voices) to allow for instruction specific to male and female 
voice ranges.  The remaining three choruses (Anderson, Cox, and TMI) will also work on 
sight-singing in the context of their SATB repertoire. Choral auditions are divided by age and 
gender to help streamline the process.  
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TMI 2018: Auditions
Choral

Praise the Lord!



 

INSTRUCTIONS: DRAMA AUDITIONS 
 
Prepare the monologue on the following page for your audition.  This must be completely 
memorized (NO EXCEPTION).   
 
Please make pronoun/name adjustments in the script, as necessary, according to your 
gender. 
 
You will be evaluated on the following areas – please prepare the monologue with these 
things in mind: 
 

1. Projection & Clarity 
Ability to speak clearly and with stage presence  
 

2. Expression 
Expressive face and body, with appropriate vocal inflection 

 
3. Character 

A developed character that is interesting to watch and appropriate to the piece 
 

4. Use of Stage 
Use of space that is purposeful and with conviction. Knowledge of stage directions 
 

5. Memorization 
How well the monologue is learned and ability to carry on when making a mistake 
without breaking character. 
 

6. Confidence 
A strong stage presence 
 

7. Connection 
The “believability” factor. The ability to make the audience believe you ARE the 
character and IN the moment. 

  
Note: Please wear appropriate clothes for the character to the audition. 
 
DRAMA MAJORS MUST BRING THE FOLLOWING TO TMI: 
 

 Appropriate and comfortable rehearsal clothes 
 Black t-shirt 
 Long black pants 
 Plain flat black shoes 



Phone Home 
By Alden Frye 
 
Summary 
An allegory on our relationship with Christ. A man phoning his father, explains how 
he's too busy to spend time with him. 
 
Script 
 
(Dials cell phone, waits for answer) 
 
Hi, Dad! It's me, your "prodigal" son! I thought I'd give you a quick call to let you know 
I'm thinking about you... thinking about you a lot lately! 
 
Pretty good, really. A couple problems here and there, but... Just routine stuff, yunno. 
Bills, bills, and more bills, Jennifer's sick again, stuff like that... nothing I can't handle. 
 
I appreciate that, and I'm sure glad you've always been there for me, but... Well, 
actually, I may kinda need a little help. I may need some help finding a new doctor for 
Jen. This guy's been pretty much an idiot, but he always remembers to send me a 
bill! Oh, and one other thing...remember I was talking to you about my I.R.A.? Yeah, 
well, some of the funds aren't doing so well, and I'm getting kinda worried! Need to 
make sure I'm providing for the family, yunno! 
 
Next Sunday? I dunno. I'll have to check and see -- actually, next Sunday we're gonna 
be busy, too. Sundays are my only day off, yunno, and I promised Jen we'd take the 
boys to the lake. You could come with us, but I don't think you'd really enjoy it all that 
much. Boy, it sure is pretty there! Actually, it kinda reminds me of your place a little 
bit! 
 
I know you'd really like to see us... 
 
I know, Dad! And we've been talking about spending more time with you, but I've got 
a lot on my plate right now, what with working six-days-a-week, and Jennifer being 
sick, and the kids and... I gotta set some priorities, yunno, if I'm gonna be successful! I 
mean, you do want me to be successful, don't you Dad? 
 
I know you love us! And we love you, too, you know that. That's why I call you every 
day! Don't I call you most every day? More than that, sometimes! Sometimes we get 
out those letters you've written us and read them over again. They're a big help! 
 
 
Dad, I'm gonna have to run, OK? Look, I promise I'll start, I mean... maybe next month 
will be a little easier. But I promise we're gonna start spending more time together... 



 
I know it is. And it's very important to me, too. It's just that... Listen, I need to get 
caught up on some reports today, and maybe get some rest (yeah, like that's gonna 
happen!). So why don't I call you back tonight if I get a chance and we can have a 
long talk then, OK? 
 
I'll sure be thinking about you! If it was all up to me... But it's not all up to me, yunno? 
Dad, I'm sorry, but I'm gonna have to run. Hey, can you do me a favor and maybe 
check into that stock market thing for me? Yeah, and I'm gonna need a little extra 
cash, too, and please remember about finding a better doctor for Jen. I know it's a lot 
to ask, and I know you're real busy. 
 
I remember, Dad! You're never too busy for me, and I sure appreciate that. More than 
ever lately! Sometimes, I think knowing that is the only thing that keeps me going!  
 
I don't know where we'd be if it weren't for you. 
 
I'm running late, Dad, so... I love you... and I'll talk to you again real soon, OK? I 
promise. 
 
AMEN 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Copyright Alden Frye, all rights reserved. 
This script may be used free, provided no charge is made for entrance to the performance. In return 
the author would like to be told of any performance. He may be contacted at pandafrye@yahoo.com 
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